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of definition it establishes the classical phase of Indian art,
at once serene and energetic, spiritual and voluptuous."1
"Gupta sculpture, though less ponderous than the ancient
types, is still distinguished by its volume; its energy
proceeds from within the form, and is static rather than
kinetic."*

PL XIII illustrates one of the long series of very pleasing
and remarkable Buddha figures that adorn the niches and the
small perforated stupas of Barabudur. It has smooth, round,
but not attenuated, limbs, and the presence of the robe is
indicated by the ends above the wrist. The calm divine
expression of the face is brought out in an easy graceful
manner, and the whole body seems permeated with a radiant
spiritual energy issuing from within, It may be compared
with the seated Buddha image from Saran&th.

3.   Narrative reliefs of Barabudur.

It is impossible to deal adequately with the extensive
series of narrative reliefs in Barabudur in the short compass
of this work. The subject-matter of these reliefs, so far as
they have been identified, has been briefly explained in
connection with the architectural description of the monument.
In view of the very large number of reliefs it is not possible
to give even a general idea of the different types of artistic
work by means of copious illustrations and adequate
explanation. All that can be attempted here is a sort of
introduction to these wonderful series of sculptured reliefs
by means of a few examples selected mainly from the life-
story of Gautama Buddha represented by 120 panels on the
top of the chief wall of the first gallery. As noted above,
the relief-scenes follow very closely the text of Lalita Vistara
and may be easily identified.

PL XV, Fig. 1 illustrates the descent of the Bodhisatva
to earth. The pavilion in the centre on which he sits is being

j,   Coomaraswamy, p, 71,                          2,   Ibid, p. 72.